Performing
TArts Research
e Laboratories

: 5
SRR - o : B
5 el
’ | BTy AR
- o -*-.”rag}
0 i :'“_"g',‘
Pl 2l 3 g %«m&g

performing arts research laboratories




|

i
% [EDITORIA LIV .E THEATRE DES BERNARDINES 12/ TANZHRAUS NRW 16// 0 ESPACO DO TEMPO 20
7/ MARSEILLE-PROVENCE 2@13 2u.// CARTE BLANCHE 26//FICO BALLET 27 //
« m #1//MARSEILLE as//curator: Thomas Fourneau 34 #2/DUSSELDORF 79//curator: Helena Waldmann B0 #3//MONTEMOR 125
sscurator; Tiage Rodrigues 126 //[Y1HE RAgnes Verrier 36 //Alma Palacios 1&@8//Alwynne Pritchard 130//Andrea Spreafico 132
/7ANna Nowicka 13 //Cécile Martin B2 //Claudia Gaiolas Bu//Clorinde Durand BE//Dani Brown 38//0ejan Srhoj B8//0Oouglas Bateman 90
+/Ema Del wn//ZEmmi Venna 136//Frieder Weiss a2//Gaél L. u2//Gisle Martens Meyer au//Gudrun Lange 96//Gul Garrido 98
//18is von Plato 166 //Jacinto Lucas Pires 138//Jan Machacek 100//Jasmina Zalosnik 10u.//Jayrope 106 //Jorg Ritzenhoff 1uo
//Jorge Andrade ua//Jargen Knudsen 4E//Jean-Jacques Sanchez 108//Kingsley A. Odiaka 110//Kostas Koytsolelos ua
//Leandro Kees & //Li Alin 112//Linda Blomgvist 144 //Marcia Langa s0//Marie Louisna Laurent s&//Marion Lubat su//Marko Milic sa
//Michel Cerda Bn//Miguel Borges 14 E//Miguel Pereira E2//Montaine Chevalier 114//Nuria Guiu Sagarra 116//0dile Darbelley 54
//0la Osowicz 1560//Paula Diogo 118 //Philippe Vincent 152//Polina Akhmetzyanova 15u//Raman Zaya 156//Raphaelle Blancherie 6&
//Rui Catalao ¥s8//Samir Akika 120//Shang Chi Sun 160//5imon Rummel B8 //Sofia Oinger 162//Soledad Zarka 7n//Thomas Fourneau 164
//Tian Rotteveel 1&&//Tzeni Argyriou 72//Willy Praguer 7u.//Yaniv Cohen 7&1//HYRIBINE 169/ Joao Garcia Miguel 170//Ludo Abicht 168

/413 claudia Galhos an IYEE s&//HXEH w=//AEE wa,/« WY 177/ a text about a piece we have not done yet 180 |

//Bull's Eye 182// Compost 184 //Memorandum 186//Paradise 188 //Hidden Marseille 190//Try Romance 192
//Untitled Rooms 1=m //Voices for the Crisis 1@6// [ LYLIA[ ma/ JdYTHNMOEEIYE 2o






Three sets of 2 weeks research laboratories took place in France, Germany and Portugal in
2012, bringing together approximately 60 artists from all over Europe, the East Mediterranean
and the Balkan Region, 20 in each Lab. Fach was steered by an experienced curator (that also
selected the participants), and a number of guests was present, helping to promote reflection,
questioning and awareness. A strong team of technicians and executive producers ensured all
the organizational needs.

During the Lab weeks, every morning, artists would share their creative projects, looking for
partners, technical support, and location for each of their choices, After this elaborate pro-
cess, they would disperse to work for the day. Technical and prodution teams were totally
available for their needs, while the Lab curator helped, not only by promoting reflection, but
also helping to break the most complex deals.

Later in the evening, usually a short period of informal showings would take place, where
everyone could attend and could comment on the works. Weekly guests (Zap Visitors), such
as art curators, renowned artists, art critics or philosophers, would witness the creative pro-
cesses, and contribute with their feedback and critical thinking. Meal times became also part
of the interactive situations, since participants would usually split into small groups, either
reflecting on the day's work, or already preparing their projects for the following one, excel-
lent opportunities not only to relax, but also to foster future adventures.

At the end of each week, and according to the artists’ wishes, informal showings were held.
Besides the importance of witnessing each other’s works, these optional showings were
excellent opportunities to connect with the local scene, as well as with general audiences.

After the completion of the 3 Labs, in September 2012, TRY ANGLE entered a new phase, mov-
ing from a pure research, non-goal oriented set of encounters, into the production of final
works based on the experiments previously done by the participants. In fact, this opportunity
of following up, co-producing some of these tryouts into final presentations, was not revealed
until the end of the labs, so that this awareness would not interfere in the creative and
non-competitive atmosphere that permeated the whole praject. An open invitation was sent
toall participants to apply for support, in order to complete their research, and produce works
that would be presented, one year fater, in the frame of Marseille Provence 2013, European
(apital of Culture. Out of 36 projects that applied, 9 were selected. During the intense discus-
sions among the partners, while designing the project, this had already been a very exciting
topic: how to combine in the same project such opposite perspectives, the main one, purely
devoted to the freedom of experimenting, but also another, focused on production and pre-
sentation... Out of exciting and sometimes heated reflections such as these, lie, certainly,
some of the richest aspects of our collaboration.

Finally, and as a need to deepen reflection and create a valuable memory for all this intense
experience, a final conference and an exibition were organized, and this publication was
printed. TRY ANGLE website will also stay on line for the next 5 years.

In fact, TRY ANGLE followed the footsteps of Colina (Collaboration in Arts), an exciting adven-
ture inLab research, that took place between 2003 and 2006, involving, besides the three
main TRY ANGLE partners, three other European structures. An experience that brought us
closer, and a learning process for all of us, seeds of utopia planted in a system that supresses
experimentation and tends to give in to marhet controled logics.







CECLEMARTIN

o time to fly From the first day of experimentations in TRY ANGLE, Cécile Martin hadno
doubt about what she wanted totry: “l want to fly", she said. The statement is particularly
meaningful nowadays when each time it is harder to take 3 leap of faith.

In the beginning of TRY ANGLE Cécile just wanted to see
where that would take her. But in the process, she discovered a lot about herself and
allowed others to share aspects of themselves that wouldn't have been seenifit hadn't
been for that challenge. But let’s have some contextualisation first. Cécile has a degree in
architecture, but she has 2 singular relation to the notion of architecture. For her it isabout
the interaction with the world, having powerful experiences and interacting with these
experiences. And she convofes all the senses for this immersion in and perception ofthe
world. She also does photography since she was 12 years old. And she does performance.
Cécile opposes the rational perspective of architects with what sheis searching for: amore
poetical and chaotic way of expressing experiences and all the complexity of the world. She
also opposes the material approach to the world and the material form in which architects
express a search for the invisible energy that comes from the human and the environment
and the pulsation between these two energies. Through the persistence of researching the
possibilities that lay behind the proclamation of wanting to fly and inviting other people to
experiment it, Cécile found other questions and some clues to her interrogations. On2 was
that the wish of the leap of faith is again very connected to her theoretical background in
architecture, she noticed one day. Because the first man who flew was Icarus, and hedid it
- believing in the Greek mythology - to escape from Crete and the first architect construc-
tion: the Labyrinth Deadalus, his father, built for King Minos to imprison the Minotaurbut
that ended by also imprisoning Deadalus. So ‘why did he fly?, asks Cécile? To escape the first
architect construction... And Cécile, why did she want to fly?
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